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This	children’s	book,	“El	Niño	Jesús	No	Odia	a	los	Mariquitas,”	sparks	debate	and	discussion.	Available	in	Spanish,	it	features	illustrations	and	coloring	activities.	The	book’s	intent	and	message	are	central	to	the	ongoing	controversy.	It’s	generating	diverse	reactions	and	reviews,	leading	to	increased	visibility	and	sales.	The	Controversy	Surrounding
the	Children’s	Book	The	children’s	book,	“El	Niño	Jesús	No	Odia	a	los	Mariquitas,”	has	ignited	a	firestorm	of	debate	since	its	release.	The	title	itself,	a	seemingly	innocuous	phrase,	has	become	a	focal	point	of	contention,	particularly	within	religious	and	social	circles.	Some	interpretations	view	the	book	as	a	progressive	attempt	to	promote	inclusivity
and	challenge	traditional	religious	interpretations,	while	others	criticize	it	as	overly	secular	or	even	sacrilegious.	The	vibrant	illustrations	and	the	book’s	playful	tone	have	also	drawn	criticism,	with	some	arguing	that	they	trivialize	religious	figures	or	promote	inappropriate	themes	for	young	children.	Online	discussions	have	exploded,	with	supporters
and	critics	engaging	in	heated	exchanges,	highlighting	the	book’s	polarizing	nature.	The	controversy	has	extended	beyond	online	platforms,	permeating	mainstream	media	outlets	and	prompting	discussions	about	the	role	of	religion	in	children’s	literature	and	the	ever-evolving	landscape	of	social	acceptance.	Analysis	of	the	Book’s	Content	and
Illustrations	The	book’s	content	primarily	focuses	on	conveying	a	message	of	acceptance	and	inclusivity,	challenging	traditional	interpretations	of	religious	figures.	The	illustrations,	a	key	element	of	the	book’s	design,	employ	a	vibrant	and	playful	style,	aiming	to	engage	young	readers.	However,	the	style	has	been	a	point	of	contention	in	the	ongoing
controversy.	Critics	argue	that	the	illustrations	are	overly	simplistic	or	even	inappropriate	for	the	subject	matter,	while	others	praise	their	ability	to	capture	the	essence	of	the	book’s	message	in	a	way	that	resonates	with	children.	A	closer	look	reveals	the	illustrations	depict	diverse	characters	interacting	harmoniously,	symbolizing	the	book’s	central
theme	of	acceptance.	The	use	of	color	and	composition	further	enhances	the	book’s	overall	message,	making	it	visually	appealing	and	accessible	to	a	young	audience.	The	combination	of	text	and	visuals	creates	a	narrative	that	promotes	tolerance	and	understanding,	regardless	of	individual	beliefs	or	backgrounds;	This	careful	integration	of	content
and	illustrations	is	central	to	the	book’s	impact	and	the	ensuing	debate	surrounding	its	interpretation.	The	Author’s	Intent	and	Message	Don	Julio	Serrano,	the	author	of	“El	Niño	Jesús	No	Odia	a	los	Mariquitas,”	aims	to	promote	acceptance	and	inclusivity,	particularly	within	religious	contexts.	The	book’s	central	message	challenges	traditional
interpretations	of	religious	figures	and	their	supposed	views	on	LGBTQ+	individuals.	Serrano’s	intent	is	not	to	denigrate	religious	beliefs	but	rather	to	foster	a	more	compassionate	and	understanding	environment	for	children.	He	seeks	to	create	a	space	where	children	from	all	backgrounds	can	feel	safe,	loved,	and	accepted.	The	author	uses	the
familiar	image	of	the	infant	Jesus	to	convey	a	powerful	message	of	universal	love,	suggesting	that	the	divine	embraces	all,	regardless	of	differences.	This	message	of	inclusivity	is	presented	not	through	direct	confrontation	but	rather	through	a	gentle	affirmation	of	diversity.	Serrano’s	choice	of	“mariquitas”	(ladybugs),	often	associated	with	innocence
and	vibrancy,	further	enhances	this	message.	The	author’s	deliberate	use	of	symbolism	intends	to	reach	children	on	an	emotional	level,	making	the	message	of	acceptance	both	memorable	and	impactful.	The	book’s	success	in	achieving	this	goal	is	a	subject	of	ongoing	discussion	and	debate.	Reception	and	Reviews	of	the	Book	The	reception	of	“El
Niño	Jesús	No	Odia	a	los	Mariquitas”	has	been	sharply	divided,	reflecting	the	polarizing	nature	of	its	theme.	Positive	reviews	praise	the	book’s	inclusive	message	and	its	charming	illustrations,	highlighting	its	potential	to	foster	acceptance	and	understanding	among	children.	Many	appreciate	the	author’s	attempt	to	challenge	traditional,	potentially
exclusionary	interpretations	of	religious	figures.	These	positive	reviews	focus	on	the	book’s	ability	to	spark	important	conversations	about	diversity	and	inclusivity	within	families	and	communities.	Conversely,	negative	reviews	criticize	the	book’s	perceived	inappropriateness	for	young	children,	citing	concerns	about	the	mixing	of	religious	imagery	and
LGBTQ+	themes.	Some	critics	argue	that	the	book’s	message	is	overly	simplistic	or	that	it	inappropriately	politicizes	children’s	literature.	The	online	availability	of	the	book,	potentially	through	unauthorized	PDFs,	adds	another	layer	to	the	discussion,	raising	concerns	about	copyright	and	the	potential	for	the	message	to	be	misinterpreted	or	misused.
This	diverse	range	of	reactions	underscores	the	complex	social	and	religious	landscape	within	which	the	book	operates.	The	Book’s	Availability	and	Pricing	“El	Niño	Jesús	No	Odia	a	los	Mariquitas”	is	available	for	purchase	through	various	online	and	brick-and-mortar	retailers.	While	the	official	price	fluctuates	depending	on	the	retailer	and	any
ongoing	sales	or	promotions,	it	generally	falls	within	a	reasonable	range	for	a	children’s	book	of	its	size	and	format.	The	book’s	availability	has	also	extended	beyond	official	channels,	with	copies	circulating	online,	possibly	in	violation	of	copyright	laws.	These	unauthorized	copies,	potentially	available	as	free	PDFs,	raise	concerns	about	the	book’s
accessibility	and	potential	for	misuse.	The	existence	of	free	digital	versions	could	impact	sales	of	the	official	printed	editions,	and	raise	questions	about	the	author’s	control	over	distribution	and	the	integrity	of	the	presented	content.	The	ease	with	which	unauthorized	copies	are	shared	also	adds	another	dimension	to	the	ongoing	debate	surrounding
the	book’s	content	and	message,	which	is	already	a	subject	of	considerable	controversy.	The	Book	in	the	Context	of	Religious	and	Social	Discussions	The	book’s	title,	“El	Niño	Jesús	No	Odia	a	los	Mariquitas,”	immediately	positions	it	within	complex	religious	and	social	conversations.	The	juxtaposition	of	a	revered	religious	figure	with	the	seemingly
innocuous	term	“mariquitas”	(ladybugs,	but	also	a	Spanish	slang	term	for	gay	men)	has	ignited	significant	debate.	Some	interpret	the	book	as	a	progressive	statement	promoting	inclusivity	and	challenging	traditional	interpretations	of	religious	teachings.	Others	criticize	it	for	potentially	trivializing	religious	iconography	or	for	introducing	potentially
complex	themes	to	young	children	in	a	way	that	could	be	considered	inappropriate	or	confusing.	The	book’s	reception	underscores	the	ongoing	tension	between	religious	tradition	and	evolving	social	norms,	particularly	concerning	LGBTQ+	acceptance	within	religious	communities.	The	controversy	highlights	the	multifaceted	nature	of	religious
symbolism	and	its	interpretation	across	diverse	cultural	and	social	contexts.	The	book	itself	has	become	a	focal	point	for	broader	discussions	surrounding	faith,	tolerance,	and	the	representation	of	LGBTQ+	themes	in	children’s	literature.	The	Wider	Context	of	the	Book’s	Title	and	Theme	The	book’s	title	cleverly	uses	religious	imagery	and	symbolism
to	convey	a	message	of	acceptance.	The	playful	use	of	“mariquitas”	(ladybugs)	adds	a	layer	of	complexity	to	the	discussion	of	inclusivity	and	social	change.	Interpretations	of	the	Phrase	“El	Niño	Jesús”	The	phrase	“El	Niño	Jesús,”	meaning	“The	Child	Jesus,”	holds	deep	religious	significance	for	many,	primarily	within	the	Christian	faith.	It	evokes
images	of	the	infant	Jesus,	symbolizing	purity,	innocence,	and	divine	love.	This	depiction	is	often	seen	in	nativity	scenes	and	Christmas	celebrations	worldwide,	representing	the	birth	of	Christ	and	the	hope	he	brings.	However,	the	interpretation	of	“El	Niño	Jesús”	can	vary	across	different	cultural	and	religious	backgrounds.	Some	might	emphasize	the
vulnerability	and	humanity	of	the	infant	Jesus,	highlighting	his	connection	to	all	people.	Others	might	focus	on	his	divine	nature,	emphasizing	his	role	as	the	Son	of	God.	The	multifaceted	nature	of	this	phrase	allows	for	a	range	of	interpretations,	depending	on	individual	beliefs	and	perspectives.	Within	the	context	of	the	book,	“El	Niño	Jesús”	likely
serves	as	a	familiar	and	readily	understood	reference	point,	aiming	to	connect	with	a	broad	audience	while	subtly	challenging	traditional	interpretations.	The	Symbolism	of	“Mariquitas”	(Ladybugs)	In	the	context	of	“El	Niño	Jesús	No	Odia	a	los	Mariquitas,”	the	term	“mariquitas,”	meaning	ladybugs	in	Spanish,	carries	significant	symbolic	weight,	going
beyond	its	literal	meaning.	Ladybugs,	often	associated	with	good	luck	and	positive	omens	in	various	cultures,	represent	themes	of	gentleness,	purity,	and	even	divine	protection.	Their	vibrant	colors	and	small	size	might	symbolize	the	innocence	and	vulnerability	often	associated	with	childhood.	In	some	interpretations,	the	ladybug’s	harmless	nature
could	be	a	metaphor	for	acceptance	and	tolerance.	The	choice	of	“mariquitas”	as	a	symbol	in	the	book	title	might	be	intentional,	contrasting	the	traditionally	positive	connotations	of	the	ladybug	with	potentially	negative	societal	perceptions.	This	juxtaposition	might	be	a	subtle	commentary	on	societal	prejudices	and	the	need	for	inclusivity.	Therefore,
the	symbolism	of	the	“mariquitas”	within	the	book’s	title	adds	a	layer	of	complexity	and	invites	deeper	reflection	on	themes	of	acceptance	and	tolerance.	The	intended	message	seems	to	challenge	preconceived	notions	and	promote	a	message	of	love	and	understanding.	The	Overton	Window	and	Social	Acceptance	The	book	“El	Niño	Jesús	No	Odia	a
los	Mariquitas”	has	sparked	conversations	about	social	acceptance	and	the	Overton	Window,	a	concept	illustrating	the	range	of	politically	acceptable	ideas	at	any	given	time.	The	book’s	title	itself	pushes	the	boundaries	of	what	might	be	considered	acceptable	discourse,	particularly	within	religious	contexts.	By	associating	the	traditionally	revered
figure	of	the	infant	Jesus	with	the	seemingly	innocuous	term	“mariquitas,”	the	book	challenges	ingrained	societal	norms	and	prejudices.	Some	might	argue	the	book	attempts	to	broaden	the	Overton	Window,	making	discussions	about	inclusivity	and	acceptance	more	mainstream.	Others	might	perceive	it	as	a	provocative	act,	potentially	causing
offense	or	discomfort.	The	controversy	surrounding	the	book	highlights	the	ongoing	tension	between	traditional	values	and	evolving	social	attitudes.	The	book’s	impact	on	the	Overton	Window,	therefore,	is	a	matter	of	ongoing	debate	and	analysis,	reflecting	the	complex	relationship	between	religious	belief,	social	norms,	and	public	discourse.	The	Role
of	Religious	Figures	in	Social	Discourse	The	utilization	of	religious	figures,	specifically	the	infant	Jesus,	in	social	and	political	discourse	is	a	complex	and	often	contentious	issue.	“El	Niño	Jesús	No	Odia	a	los	Mariquitas”	directly	engages	with	this	dynamic,	employing	a	revered	religious	icon	to	promote	a	message	of	acceptance	and	inclusivity.	This
tactic,	however,	is	not	without	its	critics.	Some	may	argue	that	the	book	inappropriately	politicizes	religious	imagery,	potentially	alienating	those	with	differing	theological	viewpoints.	Others	may	contend	that	such	an	approach	is	necessary	to	address	societal	injustices	and	promote	progressive	values.	The	debate	surrounding	the	book	highlights	the
ongoing	tension	between	maintaining	the	sanctity	of	religious	figures	and	utilizing	them	as	tools	for	social	commentary.	The	book’s	strategic	use	of	the	infant	Jesus	serves	to	ignite	conversations	about	the	role	of	faith	in	contemporary	social	issues,	generating	both	enthusiastic	support	and	considerable	opposition.	Ultimately,	the	book’s	success	in	this
regard	depends	on	its	ability	to	foster	constructive	dialogue	rather	than	divisive	rhetoric.	The	Impact	and	Legacy	of	the	Book	The	book’s	influence	on	children’s	literature	and	social	change	remains	to	be	seen.	Public	reaction	and	media	coverage	will	shape	its	long-term	impact,	potentially	fostering	broader	conversations	about	inclusivity	and
acceptance.	Public	Reactions	and	Media	Coverage	The	publication	of	“El	Niño	Jesús	No	Odia	a	los	Mariquitas”	ignited	a	firestorm	of	reactions	across	diverse	platforms;	Online	forums	buzzed	with	passionate	discussions,	ranging	from	fervent	support	to	vehement	opposition.	Social	media	became	a	battleground	for	opinions,	with	hashtags	like
#NinoJesus	and	#Mariquitas	trending	globally.	News	outlets,	both	traditional	and	online,	extensively	covered	the	controversy,	generating	significant	media	attention.	The	book’s	provocative	title	and	themes	guaranteed	its	place	in	the	headlines,	sparking	debates	on	religious	interpretations,	social	acceptance,	and	freedom	of	expression.	Many
commentators	highlighted	the	book’s	role	in	shifting	the	Overton	window,	while	others	critiqued	its	perceived	inappropriateness	for	young	children.	This	intense	public	scrutiny	and	media	attention	catapulted	the	book	to	unexpected	levels	of	popularity,	transforming	it	into	a	cultural	phenomenon.	The	diverse	and	frequently	conflicting	viewpoints
underscore	the	complex	nature	of	the	book’s	message	and	its	impact	on	public	discourse.	The	Book’s	Influence	on	Children’s	Literature	The	impact	of	“El	Niño	Jesús	No	Odia	a	los	Mariquitas”	on	children’s	literature	is	multifaceted	and	continues	to	unfold.	Its	controversial	nature	has	sparked	a	wider	conversation	about	representation	and	inclusivity
within	children’s	stories.	Some	argue	it	challenges	traditional	narratives	and	opens	space	for	diverse	perspectives,	potentially	inspiring	future	authors	to	create	more	inclusive	and	accepting	tales.	Others	criticize	its	approach,	believing	it	inappropriate	for	young	audiences.	Regardless	of	viewpoint,	the	book’s	popularity	undeniably	increased
awareness	of	the	need	for	diverse	representation	in	children’s	literature.	The	book	has	prompted	reflection	on	the	messages	conveyed	to	children	through	illustrations	and	narratives.	This	influence	extends	beyond	the	immediate	content,	fostering	debates	about	censorship,	age	appropriateness,	and	the	role	of	literature	in	shaping	societal	values.	The
long-term	consequences	on	the	genre	are	still	developing,	but	the	book’s	presence	certainly	marks	a	significant	moment	in	the	ongoing	evolution	of	children’s	literature.	The	Book’s	Contribution	to	Social	Change	While	the	direct	impact	of	“El	Niño	Jesús	No	Odia	a	los	Mariquitas”	on	tangible	social	change	remains	debated,	its	contribution	to	the
conversation	surrounding	acceptance	and	inclusivity	is	undeniable.	The	book’s	very	existence	challenges	traditional	norms	and	opens	dialogues	about	religious	interpretations	and	societal	perceptions	of	diversity.	Its	controversial	nature	has	brought	these	conversations	into	the	public	sphere,	forcing	a	reckoning	with	outdated	beliefs	and	promoting
broader	discussions	about	LGBTQ+	acceptance.	The	book’s	reception,	both	positive	and	negative,	demonstrates	a	shift	in	societal	discourse,	highlighting	a	growing	awareness	of	the	importance	of	representation	and	the	need	for	open	conversations	about	sensitive	topics.	The	book’s	visibility	may	have	encouraged	individuals	to	reconsider	their
perspectives	and	engage	more	actively	in	promoting	understanding	and	tolerance.	While	not	a	singular	catalyst	for	sweeping	societal	change,	the	book	serves	as	a	symbolic	marker	in	the	ongoing	evolution	of	acceptance	and	inclusivity	within	religious	and	social	contexts.	¡No	voy	a	hacer	el	chistecito	de	que	tenemos	una	nueva	edición	justo	a	tiempo
para	la	vuelta	al	cole,	porque	este	libro	es	para	adultos!	¡ADUUUUUULTOS!	¡Descubre	lo	mala	que	es	la	homofobia	coloreando	y	pintando!	En	este	cuaderno	de	actividades	(para	adultos)	encontrarás	muchos	pasatiempos	para	aprender	mientras	te	diviertes.	Tras	el	éxito	de	SER	FASCISTA	ESTÁ	MAL	(¡seis	ediciones!)	nos	hemos	decidido	a	abrir	una
colección	de	cuadernos	temáticos	con	COSITAS	que	nunca	está	de	más	aprender.	En	plan	sencillote.	Para	que	quede	claro.	Aunque	tengas	cincuenta	tacos,	Jose	Luis,	todavía	estás	a	tiempo.	¿Y	qué	han	dicho	en	Internet	sobre	este	cómic...?	"Redes	sociales,	tertulias	basura,	medios	rancios,	billonarios	con	media	neurona	y	otros	pozos	de	fango	se	han
hecho	eco	de	la	publicación	de	la	presente,	una	excelente	sátira,	a	la	vez	gruesa	y	fina,	por	(supuestamente)	confundirla	con	una	publicación	para	el	público	infantil.	El	niño	Jesús	no	odia	a	los	mariquitas	a	todas	luces	es	un	híbrido	entre	dos	tipos	de	libro.	Uno,	el	libro	de	colorear	para	adultos,	originado	como	tendencia	hace	no	mucho	y	que,	como	era
de	esperar,	ya	ha	visto	sus	sucesivas	vueltas	de	tuerca	humorísticas,	como	el	libro	de	pintar	bakalas	de	Codina	y	Travé.	Otro,	el	rancio	cuaderno	de	actividades	para	niños	de	antaño	que,	es	una	forma	de	pedagogía	bastante	superada	y	que,	de	nuevo,	ha	visto	sus	vueltas	de	tuerca	adultas	(véase	los	que	hace	Blackie	Books).	En	la	obra,	Don	Julio
practica	así	una	didáctica	de	mensaje	antihomófobo	transmitida	con	un	ejercicio	de	sorna	a	través	de	la	forma	y	la	infantilización	del	mensaje.	A	lo	largo	de	sus	páginas	el	autor	recurre	constantemente	al	contraargumento	de	lo	que	la	ultraderecha	o	sectores	conservadores	empleaban	para	discriminar	o	injuriar	al	colectivo	sexual.	"La	homosexualidad
es	contranatura",	"históricamente	no	existe"	y	similares	son	desarticulados	uno	tras	otro.	Y	es	por	ello	que	queda	rematadamente	claro,	que	el	público	objetivo	no	son	los	niños,	sino	el	ultraconservadurismo	que	ha	esgrimido	tradicionalmente	dichos	argumentos	y	a	los	que	Don	Julio	contesta	aquí.	Y	lo	hace	empleando	el	lenguaje	que	dichos	sectores	se
merecen.	Y	visto	lo	visto	el	libro	ha	llegado	estupendamente	a	su	público	objetivo".	(Instagrapa	Comics)	"Don	Julio	emplea	su	estilo	sencillo	y	casi	de	tebeo	infantil	para	crear	dos	obras	que,	debido	a	su	temática	y	manera	de	abordarlas,	genera	un	contraste	sensorial	entre	lo	que	cuenta	y	cómo	lo	cuenta,	lo	que	es	sin	duda	la	mejor	virtud	de	ambas,	y
también	lo	que	ha	despistado	a	mucha	gente	absolutamente	incapaz	de	analizar	y	entender	lo	que	lee	(u	ojea)	más	allá	de	quedarse	en	su	epidermis.	Especialmente	recomendable	para	padres	y	madres	que	abogan	por	la	defensa	a	ultranza	de	sus	vástagos	mientras	deciden	darles	ejemplo	yendo	a	abofetear	a	un	humorista	a	una	actuación	en	directo.
Nunca	es	tarde	para	aprender	un	poco.	Aunque	sea	resolviendo	un	enredo	de	penes".	(Enticriquiticas)	"Lo	que	propone	El	niño	Jesús	no	odia	a	los	mariquitas	es	hablar	sobre	la	homosexualidad	con	la	absoluta	naturalidad	que	exige,	recordando	que	no	siempre	ha	sido	así.	¿Habla	de	religión?	Sí,	pero	sobre	todo	es	un	repaso	social	e	histórico	a	la
manera	en	la	que	el	mundo	ha	reaccionado	a	la	presencia	de	homosexuales.	Y	el	sencillo	y	divertido	estilo	de	dibujo	de	Don	Julio	hace	el	resto,	porque	engancha	desde	el	principio".	(Comic	para	Todos)	"Con	el	pretexto	de	impedir	que	un	pequeño	fanzine	para	adultos	de	tirada	corta	y	distribución	marginal	llegara	a	los	ojos	de	los	niños	un	montón	de
medios	de	comunicación	mostraron	dicha	publicación	y	debatieron	sobre	ella	por	televisión,	radio,	prensa	y	redes	sociales	durante	semanas.	Un	plan	sin	fisuras".	(ADLO!)	"Cuando	se	pasan	de	la	raya	todo	es	ironía.	Sí,	como	la	droga	en	forma	de	gominolas	que	se	vende	cerca	de	los	colegios".	(Mariló	Montero)	"En	noviembre	de	2024	el	juzgado	de
Primera	Instancia	e	Instrucción	número	2	de	Quart	de	Poblet	archivó	la	causa	interpuesta	por	la	Fundación	Abogados	Cristianos,	y	consideró	el	sobreseimiento	porque	la	editorial	demostró	que	la	publicación	no	se	trata	de	un	libro	infantil	pese	a	su	apariencia,	y	apeló	a	la	libertad	de	expresión	e	ideológica	garantizada	en	la	Constitución	española.	En
febrero	de	2025	la	Audiencia	Provincial	de	Valencia	desestimó	el	recurso	de	apelación	presentado	por	Abogados	Cristianos,	condenándoles	expresamente	al	pago	de	costas,	exonerando	a	Fandogamia	Editorial	y	al	autor	Don	Julio	de	causa	penal".	(Wikipedia)	Autor:	Don	JulioFormato	24	x	17	cm	en	blanco	y	negro	con	papel	offset,	pa	que	pintes	encima
o	le	pegues	fuego	fácil.#lineaInfinite24	pág.Tercera	edición.	“En	España	están	vendiendo	este	libro	de	actividades	‘infantiles’	para	los	pequeños	de	la	casa”.	Con	este	tipo	de	mensajes	se	difunde	la	portada	del	tebeo	El	niño	Jesús	no	odia	a	los	mariquitas	junto	a	una	captura	de	su	descripción	en	Amazon	que	dice	que	es	para	personas	“a	partir	de	6
años”.	Un	editor	de	Fandogamia,	editorial	del	tebeo,	aseguró	en	sus	redes	que	en	la	sinopsis	que	aparece	en	sus	fichas	de	distribución	no	consta	el	dato	“a	partir	de	6	años”	y	el	autor	del	libro	afirma	a	Maldita.es	que	es	un	libro	para	adultos	y	que	no	saben	quién	puso	esa	cifra	de	la	edad.		El	libro	ya	no	está	disponible	en	la	web	de	Amazon	a	14	de
mayo	de	2024	y,	desde	la	empresa,	afirman	a	Maldita.es	que	cuentan	con	unas	“directrices	de	contenido	que	rigen	los	libros	que	pueden	ponerse	a	la	venta”,	y	añaden	que	investigan	“cualquier	libro	cuando	surge	alguna	duda	al	respecto".La	editorial	Fandogamia	asegura	que	en	su	ficha	de	distribución	no	consta	el	“a	partir	de	6	años”Después	de	que
la	editorial	Fandogamia	presentase	el	tebeo	“El	niño	Jesús	no	odia	a	los	mariquitas”	el	17	de	abril,	se	ha	empezado	a	difundir	la	portada	del	cuaderno	junto	a	una	captura	de	su	descripción	en	Amazon	que	dice:	“A	partir	de	6	años.	El	nuevo	cuaderno	de	actividades	para	toda	la	familia.	¡Descubre	lo	que	es	la	homofobia	coloreando	y	pintando!
(...)”.	Imágenes	que	se	difunden.	Algunos	usuarios	están	publicando	algunos	dibujos	de	contenido	sexual	que	se	incluyen	en	el	cuaderno	asegurando	que	es	un	“libro	infantil	para	colorear”	y	“para	los	pequeños	de	la	casa”.	El	editor	Pedro	F.	Medina	de	Fandogamia,	editorial	del	tebeo,	aseguró	en	sus	redes	que	en	la	sinopsis	que	aparece	en	su	ficha	de
distribución	no	consta	el	texto	“a	partir	de	6	años”	y	asegura	a	Maldita.es	que	están	investigando	el	origen	de	la	descripción.	El	autor	del	libro,	apodado	Don	Julio,	ha	asegurado	a	Maldita.es	que	no	saben	quién	puso		esa	edad	en	la	descripción	y	que	“el	cuadernillo	es	para	adultos,	como	resulta	obvio	cuando	tienes	palabras	malsonantes	en	la
portada”.	En	una	nota	de	prensa	publicada	el	18	de	abril	con	las	novedades	de	Fandogamia,	esta	editorial	promocionaba	el	tebeo	con	una	descripción	que	no	muestra	el	dato	de	la	edad	recomendada	y	en	la	que	se	incluye	que	es	un	“libro	para	adultos”,	un	detalle	que	se	omite	en	la	descripción	de	Amazon	que	se	difunde.	Nota	de	prensa	de
Fandogamia	publicada	el	18	de	abril.	En	la	página	web	de	Fandogamia	también	aparece	la	misma	descripción	del	tebeo	que	en	la	nota	de	prensa,	en	la	que	indican	que	es	un	“cuaderno	de	actividades	para	adultos”.	Libro	promocionado	en	la	web	de	Fandogamia.	El	tebeo	no	se	encuentra	disponible	en	la	web	de	Amazon	a	fecha	de	14	de	mayoAl	hacer
una	búsqueda	del	cuaderno	El	niño	Jesús	no	odia	a	los	mariquitas	en	la	web	de	Amazon	no	aparece	ningún	resultado	a	14	de	mayo	de	2024.	La	empresa	ha	asegurado	a	Maldita.es	que	cuentan	con	unas	“directrices	de	contenido	que	rigen	los	libros	que	pueden	ponerse	a	la	venta”	en	su	tienda	e	investigan	cualquier	libro	“cuando	surge	alguna	duda	al
respecto”.


